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Wood Turners of Polk County
February 11,2010
Meeting Minutes

Eric Kline called the meeting to order at about 7:00 PM at the Bartow Civic Center. There were
26 in attendance.

New Members: David Bernella & Ryan McAuley.
Visitors: Dan Danglee, Larry Wyatt, James Ruddle, & Vee Bayless.

Eric announced the officers for 2010 are:
Pres. Eric Kline
V.P. John Kriplen
Sec/Tres. Ted Smith
Lathe Keeper: Ron Cinquanti
Board Members: Al Hockenbery, Clif Sessions, Ron Cinquanti.

Eric gave the report on the Florida Symposium in January. There was a record turnout in spite of
the cold and down economy. The symposium will not be giving the local chapters any proceeds
this year, which is a disappointment. Ron Browning has the photos of the show on his website
http://browningwoodturning.com/Site/FWS _Instant_Gallery/FWS _Instant_Gallery.html

The club is scheduled to display our work at the Lakeland Arts on the Park the month of March.
Sherry Hockenbery is coordinating this effort. Sherry gave a report and passed around the
signup sheet. The set-up dates are Friday & Saturday Feb. 26-27. There will be a reception on
Friday March 5 from 6-9 pm. The club plans to do demonstrations during the reception. This
should be great fun, and give the club some exposure to the community.

Al Hockenbery is heading up the Woodturners booth at the Woodworking show in Tampa 3/19 —
21. Al is always looking for help & demonstrators. Contact Al for any needs he may have.

The March Demo will be by Ron Cinquanti turning pendants.

Show and Tell:
See photos below for detail of items:
John Kriplean Segmented bowl cut from one flat board, finished with poly.

\Pen turned from a white plastic
Sherry Hockenbery ~ Quilted Maple Platter, Colored with stains (blue & Green)

Jerry Tysver Wall clock, made from oak, with turned accents. Great sounding chimes!
Ryan McAuley His first goblet, 3 pens and a wine stopper. Great start!
Clif Session Decorative etching tool and sample of the pattern.

Dave Bernella Osage Orange bowl, vase, citrus goblets, and bowl with wings.


http://browningwoodturning.com/Site/FWS_Instant_Gallery/FWS_Instant_Gallery.html
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Larry Durham Kaleidoscope, vase, citrus goblets, and bowl with wings.

Jeff Unett Camphor Bowl with natural edge & hollow form (unfinished — no
photos)

Ted Smith Sweetheart goblet, two small cups with gold lining, and box.

Keith Walker: Two 25™ Anniversary bowls. Very nice.

Others: Maple burl bowl, Wine stoppers,

The Demonstration was by Guy Gerrard from the Central Florida Woodturners Club. As a
professional photographer, he gave a PowerPoint presentation on taking photos of you work, and
on design concepts. Then he applied the design concepts to turning off center plates. Guy’s
hand out of detailed instructions are attached at the end of the photos.

The meeting ended about 9:15 pm.
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that is out-of-focus. | used a pink bed sheet, an Indian blanket, and a rug from our porch, showing
different textures and colors for comparison. To achieve the soft-focus background look, a telephoto
lens is used with a “wide open” aperture setting. | set my lens aperture to /4, or one close to that,
like f/5.6 for the examples. Another important factor is to set up the art a good distance from the
background. Thus when the focus is set on the art in the foreground, the background will be out of
focus, giving a soft-looking background. | usually give some thought as to what type of background
might enhance the theme of the art.

A longer telephoto lens in the 100 to 200mm range also improves the look of the work being pho-
tographed. The lens will not distort the work very much, and a smaller backdrop can be used. Be
sure to use a tripod, as the shutter speed may be slow using this type of lighting.

The type of material the work is resting on can also enhance the photo. If the art is smooth and

shiny, a rough type of surface may make the art stand out more. Consider using colored materials,
or other objects that may enhance the artwork.

Jump-starting creative thinking

When | started turning, | would take my chunk of wood, put
it on the lathe, and just start turning. Sometimes | would
see a demo and try to make the same thing. This was fine
for quite a while because | needed to learn turning funda-
mentals, and of course many demos are very unique.
Generally when | see a demo | get excited about making
the particular object, but by the time | get around to trying
the new project, my enthusiasm is gone, and | go back to
putting a chuck of wood on the lathe and making “some-
thing”. Often | believe the lack of enthusiasm is because
the demo was not an idea that you came up with. There is
no ownership. | love to work on things that | create and
come up with. Of course, it is fun to try new stuff, and even
more fun to take an idea and improve upon it and make it
our own.

Sometimes | get interesting ideas and | just think, that
would be a cool project to make. However the idea sits in
my brain in a raw and undeveloped form and never materializes in the workshop. So how do we take
these raw ideas and make them into a finished, workable idea that would be fun and be our own cre-
ation? | encourage you to keep a notepad by your bed or wherever you feel most creative and write
down or sketch your idea. Don’t worry if the idea is practical, weird, or totally undoable. Just put it on
paper, otherwise it will go away. Sometimes | look at the idea the next day and it seems silly, but |
will go through my ideas sometimes months or years later, and | look at them differently, or my brain
is in a different mode and the idea spurs another even better idea, or the drawing looks like an inter-
esting project.

The creative process involves putting in lots of stimuli in our brains. Don’t limit yourself to just looking
at woodturning magazines, or even woodworking publications. One of my instructors liked looking at
alloy wheel designs in car magazines. He even brought some tattoo magazines in to look at the



drawings. Any magazine, the Web, nature, almost anything can inspire you with good ideas and
interesting designs. | have even been in church and something the pastor talked about inspired me
with an interesting idea. Church bulletins are good to sketch on. | do believe God gave us lots of cre-
ativity!

When brainstorming it is good not to put on the brakes just because the idea is not practical or really
doable. Have a time where you put on the “green hat”. Write down words or drawings and keep
going until you have a page of ideas.While you are wearing your imaginary “green hat”, no idea is
bad. Many times one thought will lead to another and still another until a cool idea comes about.
Later, switch to the “white hat” where you look at the list and decide which idea is actually good and
worth pursuing.

Take your best idea and do some thumbnail sketches. These are little pictures, maybe 10 to a page
or so, where different variations of that idea are drawn. This is the part where ideas really seem to
come to life. My original idea is usually crude or just gets me to first base. The process of really
thinking through different variations is really worth the time and effort. You may come up with a true
gem!

Example: Using maple in unique ways. Syrup bottle pouring syrup. Pictures of thumbnails.

The challenge of off-center turning

The first thing that needs to be done is set your speed on the lathe to ZERO! This type of turning
uses very unbalanced work and extreme caution needs to be used. Use a full-face mask and gog-
gles. Advance the speed carefully till everything begins to shake and back off a little.

Simply put, the work is chucked off-center and turned. | recommend that the work be small or use
thinner, lightweight wood. If using a heavier piece, a counterweight piece of wood can be glued on
the short side or just offset the chuck a small amount. Turning the work as fast as possible—while-
keeping the vibration within limits— greatly helps the quality of the cut. It helps to look at the ghost
image to see what the tool is doing.

Often | will start with the chuck in the middle of the work,
removing as much wood as possible. This results in a
lighter piece of wood, so when the chuck is attached off-
set, there is less mass moving around...safer and not so
exciting. The chuck position, depth of cut, and width of cut
are all variables that result in different effects. | leave the
back of the work flat, so | can move and attach the glue
block more easily. Of course, if the glue block is attached
at an angle, this will result in a different look also.

So why should offset turning be used? | believe that some
designs can use this to emphasize a certain part of the
work. Why is the portion of work not symmetrical? This
has the viewer looking closely, wondering what is different. i
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